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all have experienced some form of transcendence. The roots of

this word give remarkable insight into its meaning. From the

Latin scandere, which means “to climb,” and trans, “on the other
side,” we become participants in events that exceed usual limits or surpass
ordinary experiences. Whether it was triggered by the balsamic odor of a
forest glade, or the shimmering sunrise on the ocean, or the unfathomable
majesty of the nighttime sky, we feel that we are connected to something
deserving of awe. We become emotionally moved by the natural beauty we
perceive and have a fleeting flash of a “higher place” or “something greater
than ourselves.” Yet these moments, at least for me, have always seemed
capricious in their revelation and exasperatingly ephemeral in their
duration, and, therefore, they are even more significant in my life.

The concert today will focus on transcendence through nature. With the
simple themes of rivers, forest and the firmament above, I am endeavoring
to help concentrate on our surroundings with more vivid perception. Today,
we also premiere the keystone to this concert, “The Sense of Wonder,” by
Kevin Siegfried with text by Rachel Carson. To quote from her book of that
same title, “Exploring nature...is largely a matter of becoming receptive to
what lies all around you. It is learning again to use your eyes, ears, nostrils
and fingertips, opening up the disused channels of sensory impression.” Be
open for a time of transcendence...be open to be moved.

Thank you for coming to the concert today. Please also visit the booth of
our friends at the Anacostia Watershed Society and speak with them about
their tremendous reclamation efforts.

—Frederick Binkholder, Artistic Director

1Chorale
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At the Water’s Edge
Lyrics by Sarah Orne Jewett (1849-1909), music by Kevin Siegfried (b. 1969)

Like the iron pipes bounding surveyed land in rural Maine, four works by the
Chorale’s Composer-in-Residence, Kevin Siegfried, set the theme for this concert—
the spiritual interconnectedness of humankind with nature. Sometimes through a
simple pastoral, folk-like lyricism, sometimes through more complex rhythms and
voicings, the musical works on the program today seck to convey the spiritual
dimension of the natural world. In the first half of the program, the natural
environment might be a river, the forest, or a garden, most likely a place
remembered by the composer or poet. In the second half of the concert, the music
and texts turn to natural beauty in the sky: the rising or setting of the sun, moving
clouds, the stars.

“At the Water’s Edge” was commissioned by a community chorus in South Berwick,
a small town in southern Maine, at a time when the composer was living in the
nearby town of Kittery. The piece has four movements, with texts from the poetry
of Sarah Orne Jewett (1849-1909), a native of South Berwick. Jewett was one of a
group of late 19th century regional American authors whose writings drew from the
customs, dialects, and landscapes of a particular American region. In her poems and
her fiction, especially in her best-known work The Country of the Pointed Firs
(1896), Jewett vividly captures the “sense of place” in the lives lived close to nature
in an isolated, small community on the coast of Maine. In the four short
movements of “At the Water’s Edge,” Jewett describes breathing the sweet air on a
broad-backed hill above a small town, drifting on “little waves” down a quiet river
at night, the graves in restless waves of those lost at sea, the nests of eagles high in
the branches of great pines. “At the Water’s Edge” received its premiere in 2006.

1. Top Of The Hill

I love the steepled town, Here, high above them all
The river winding down, Upon my broad-backed hill,

The slow salt tide that creeps Far from shrill voices I,

Beside a shore that sleeps, And near the sun and sky,
Dark with its pine woods’ crown. Can look and take my fill.



I breathe the sweet air in,
While lower drops the sun,

And brighter all too soon

Grows the pale hunter’s moon,
The whole years fairest one.

Oh, lovely light that fades

Too soon from sky and field,
Oh, days that are too few,
How can I gather you,

Or treasure what you yield!

II. Boat Song

Oh, rest your oars and let me drift
While all the stars come out to see!
The birds are talking in their sleep
As we go by so silently.

The idle winds are in the pines;
The ripples touch against the shore.
Oh, rest your oars and let me drift,
And let me dream forevermore!

The sweet wild roses hear and wake,
And send their fragrance through the air;
The hills are hiding in the dark,

There is no hurry anywhere.

The shadows close around the boat,

Ah, why should we go back to shore!

So rest your oars, and we will float
Without a care forevermore.

III. In Restless Waves

God bless them all who die at sea!

If they must sleep in restless waves,
Oh, make them dream they are ashore,
With grass above their graves.

Oh, sunshine, warm me through,
And, soft wind, blow away

My foolishness, my fears,

And let some golden years
Grow from this golden day!

Oh, little waves that plash and call,

How fast you lead us out of sight!

And we must follow where you go

This strange and sweet midsummer night;
The quiet river reaches far—

The darkness covers all the shore;

With idle oars we downward float

In starlight dim forevermore.



IV. The Eagle Trees

Great pines that watch the river go

Down to the sea all night, all day,

Firm-rooted near its ebb and flow,

Bowing their heads to winds at play,

Strong-limbed and proud, they silent
stand,

And watch the mountains far away,

And watch the miles of farming land,

And hear the church bells tolling slow.

They see the men in distant fields
Follow the furrows of the plough;

They count the loads the harvest yields,
And fight the storms with every bough,
Beating the wild winds back again.

The April sunshine cheers them now;
They eager drink the warm spring rain,
Nor dread the spear the lightning wields.

Companionship of birds and trees!

The years have proved your friendship
strong,

‘We share each other’s memories,

The river’s secret and its song.

High in the branches clings the nest

The great birds build from year to year;
And though they fly from east to west,
Some instinct keeps this eyrie dear

To their fierce hearts; and now their eyes
Glare down at me with rage and fear;
They stare at me with wild surprise,
Where high in air they strong-winged rest.

Companionship of birds and trees!

The years have proved your friendship
strong,

‘We share each other’s memories,

The river’s secret and its song.

TUNNICLIFF’'S TAVERN

The Gathering Place on the Hill...

Across from Eastern Market

222 7th St. SE
Washington DC 20003

tunnicliffs@gmail.com
(202) 544-5680



Almanac of Life on the Anacostia

Kiista Sch[ye%

Krista Schlyer is a nature writer and
photographer from Mt. Rainier, Maryland.
Her book, River of Redemption, portrays life
along the Anacostia

River. The evocative

work offers an

experience of the

river, its complex

history and ecology.

Schlyer graciously

allowed the Chorale

to use one of her

photographs for this concert.

More of her work can be found on kristaschlyer.com.
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Bringing a river back to health is a big job, and for 30 years the Anacostia
Watershed Society has led a charge that is sparking a dramatic turnaround
far the Anacostia River and its communities. Today, the water is cleaner,
plant and animal communities are thriving, and more people than ever are
enjoying the many gifts the river gives us.

AWS is proud to partner with the Capitol Hill Chorale in recognizing the
power of music to deepen our connection with the faces of nature closest to
us and to inspire us to an ethic of care for our local green places and
waterways.

Learn more about the watershed, our work, and how to get involved at

www.anacostiaws.org




Szeroka woda (Broad waters), op. 39

Five folksongs for unaccompanied mixed choir
Text (Traditional), Music by Henryk Gérecki (1933-2010)

The Polish composer Henryk Gérecki is one of the best-known contemporary
composers of classical music. Beginning in the mid-1970s, he, and others, adopted
a minimalist style that used simplified and repetitive compositional material, often
inspired by a religious, mystic, or specifically Orthodox Christian liturgical
tradition. A 1976 recording of Gorecki’s Symphony No. 3, which was written in
this style, was immensely popular and sold over a million copies.

Written toward the end of 1979, Szeroka woda (Broad waters) is a cycle of five folk
songs for mixed a cappella choir based on Polish folk melodies. The texts describe
streams and rivers—the flooding Narew and Vistula rivers, a garland of field roses
cast on the river, an ode to the Vistula.

1. A ta nasza Narew

A ta nasza Narew

Gdy rozleje wody,

Oj, na t kach, oj, na polach
Narobi nam szkody.
Poplyn , poplyn
Czétenkiem przez wod ,
Oj, Narew nie gniewna,
Naprawi nam szkod .

Lataj jaskotki

Nad t wod nisko,

0j, gdzie komu, gdzie daleko,
Nam do domu blisko.

2. Oj, kiedy na Powi lu
Oj, kiedy na Powi luda,
woda nam zatopi,

Oj, nie ma w chalupinie

da, I snopka konopi

Oj, eby na Powi lu
da, woda nie topila,
Oj, to by Powi lanka

da, we ztocie chodzita.

Our River Narew
Our river Narew,

When its water floods
Our fields and meadows
Will do great harm.

I will cross the water
In my little boat,

And, oh, the Narew, when not angry,

Will put things right for us.

The swallows fly
Low over the water.
Others have far to go.

But we are close to home.

When in Powi le

Oh, when in Powi le

The river floods us,

We have nothing in our hut,
Not even a bundle of hemp.

Oh, if the river in Powi le
Did not flood us

The girls of Powi le
Would wear gold.



3. Oj, Janie, Janie

Oj, Janie, Janie zielony!

Cé e nam przynidst nowego?
Cé e nam przynidst dobrego?
Janie zielony? Janie zielony?

Przyniéstem rosy chlopcom na kosy,
Oj, i datem macierzanki,
Pannom na wianki.

Oj, Janie, Janie zielony!
Oj, padaj drobne li cie,

Na wszystkie strony!

4. Polne ré e rwala
Polne ré e rwala,
Na wod rzucala.

Poply poply polnaré o,

Skielam ci narwala.

Ré a poplyn ta

Do miejsca swojego.

Oj, nie wida , Oj, nie wida ,
wianuszka mojego.

5. Szeroka Woda

Szeroka woda na Wi le,

A powiem wam teraz swe my le.
Jak bylo wczoraj, tak I dzi ,
Musz ja na wieki z tob by .

Oh, Johnny, Johnny

Oh, Johnny, Johnny, green Johnny!
What have you brought us that’s new?
What have you brought us that’s good?
Green Johnny? Green Johnny?

I brought the boys dew drops for their
scythes.
Oh, and wild thyme,

For the girls in their garlands.

Oh, Johnny, Johnny, green Johnny!
Oh, small leaves are falling,
Everywhere.

She picked wild roses

She picked wild roses,

And threw them onto the river.
Float, float wild rose,

As I picked you for that.

The rose floated

To a faraway place.

Oh, I cannot see, oh, I cannot see
My garland anymore.

Broad Waters

Broad waters of the Vistula

Now I shall tell you my thoughts.
As yesterday, so today,

I must be with you forever.

Clear and Gentle Stream, Op. 17, No. 4

Lyrics by Robert Bridges (1844-1930), Music by Gerald Finzi (1901-

1956)

Gerald Finzi was an English composer recognizable for a special yearning and

nostalgic English melodic lyricism. “Clear and Gentle Stream” recalls a stream in

the English countryside, on a youthful, sultry summer day many years ago. It is

from a set of songs composed by Finzi in the 1930s as “Seven Poems of Robert

Bridges.” This English poet published the seven poems in 1873.



Clear and gentle stream!
Known and loved so long,
That hast heard the song
And the idle dream

Of my boyish day;
While I once again
Down thy margin stray,
In the selfsame strain
Still my voice is spent,
With my old lament
And my idle dream,
Clear and gentle stream!

Where my old seat was
Here again I sit,

Where the long boughs knit
Over stream and grass

A translucent eaves:
Where back eddies play
Shipwreck with the leaves,
And the proud swans stray,
Sailing one by one

Out of stream and sun,
And the fish lie cool

In their chosen pool.

My Cathedral

Many an afternoon

Of the summer day
Dreaming here I lay;

And I know how soon,
Idly at its hour,

First the deep bell hums
From the minster tower,
And then evening comes,
Creeping up the glade,
With her lengthening shade,
And the tardy boon

Of her brightening moon.

Clear and gentle stream!
Ere again I go

Where thou dost not flow,
Well does it beseem
Thee to hear again
Once my youthful song,
That familiar strain
Silent now so long:

Be as I content

With my old lament
And my idle dream,
Clear and gentle stream.

Text by Henry Wadsworth Longfellow (1807-1882),
Music by Christina Whitten Thomas

Christina Whitten Thomas is a contemporary composer living in Sierra Madre,
California. This work premiered in May 2011. The text is from Longfellow’s
sonnet, “My Cathedral,” published in 1880 in the poetry collection Ultima Thule.
The composer writes, “I wanted to evoke the sound of wind rushing through the
trees in a choral setting. Imagine standing alone in a beautiful spot in the woods
where the only human sound is your own breathing. You look up as the sun glints
through the tall trees and glows upon the crackling leaves under your feet. The
wind rustles through the branches and birds sing out with pleasure. You cannot
help but give thanks for the beauty of the earth and the peace you find in your heart
at this moment.”
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Like two cathedral towers these stately pines
Uplift their fretted summits tipped with cones;
The arch beneath them is not built with stones,
Not Art but Nature traced these lovely lines,

And carved this graceful arabesque of vines;

No organ but the wind here sighs and moans,
No sepulchre conceals a martyr’s bones,
No marble bishop on his tomb reclines.
Enter! the pavement, carpeted with leaves,
Gives back a softened echo to thy tread!
Listen! the choir is singing; all the birds,
In leafy galleries beneath the eaves,
Are singing! listen, ere the sound be fled,
And learn there may be worship without words.

Now Is the Cool of the Day

Text and tune by Jean Ritchie (1922-2015), Arranged by Kevin Siegfried

Composer-in-Residence Kevin Siegfried’s “Now is the Cool of the Day” is the first
of two works commissioned by the Capitol Hill Chorale for this concert. Based on
a song by Kentucky folksinger Jean Ritchie, this new work follows Siegfried’s
Appalachian Carols, a setting of five traditional songs for Christmas, also based on
Jean Ritchie’s repertoire. Jean Ritchie was one of the best-known and most
respected singers of traditional ballads in the United States. In this setting, the earth
is described as a sacred garden, which we may inhabit only as good stewards, “if you
keep the grasses green, if you keep the waters clean, and keep the people free.”

My Lord, He said unto me

Do you like my garden so fair?

You may live in this garden, if you keep the grasses green,
And I'll return in the cool of the day.

Then my Lord, He said unto me

Do you like my garden so pure?

You may live in this garden, if you keep the waters clean,
And I'll return in the cool of the day.

Now is the cool of the day,

Now is the cool of the day,

O this earth is a garden, the garden of my Lord,
And we walk in this garden

In the cool of the day.

12



Then my Lord, He said unto me

Do you like my garden so free?

You may live in this garden, if you keep the people free,
And I'll return in the cool of the day.

Now is the cool of the day,

Now is the cool of the day,

O this earth is a garden, the garden of my Lord,
And we walk in this garden

In the cool of the day.

Now is the cool of the day,
Now is the cool of the day,
You may live in this garden,
if you keep the grasses green,
if you keep the waters clean,

and keep the people free.

And we'll walk in this garden
In the cool of the day.

INTERMISSION

The Sense of Wonder
Text by Rachel Carson (1907-1964), Music by Kevin Siegfried

Composer-in-Residence Kevin Siegfried’s “The Sense of Wonder” is the second of
two works the Chorale commissioned for this concert. The composer was inspired
by the words of Rachel Carson, “It seems reasonable to believe—and I do believe—
that the more clearly we can focus our attention on the wonders and realities of the
universe about us the less taste we shall have for the destruction of our race. Wonder
and humility are wholesome emotions, and they do not exist side by side with a lust
for destruction.” A marine biologist, naturalist, and writer, Rachel Carson
awakened the world to the potential destructive impact of humans on the natural
world with her book, Silent Spring (1962), which launched the contemporary

environmental movement.

In 1953, Carson built a summer cottage in Southport, Maine, where she was able to
be in touch with the sea. There she wrote an extended article, “The Sense of
Wonder,” published posthumously in 1965, which she hoped would inspire adults
to share with children an instinct for what is beautiful and awe-inspiring in nature.
“If I had influence with the good fairy who is supposed to preside over the
christening of all children, I should ask that her gift to each child in the world be a

13
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sense of wonder so indestructible that it would last throughout life, as an unfailing
antidote against the boredom and disenchantments of later years, the sterile
preoccupation with things that are artificial, the alienation from the source of our
strength.”

Washington residents and singers easily identify with Carson since she spent 16
years here as a federal civil servant. Carson joined the U.S. Bureau of Fisheries in
1936 (later the U.S. Fish and Wildlife Service)—where she was the bureau’s first
female biologist and one of only two women in a non-clerical position. She wrote
much of Silent Spring at her home in Silver Spring, near the northwest branch of
the Anacostia River. Carson died of cancer in 1964, two years after publication of
Silent Spring. Her home is now a National Historic Landmark.

Wherever you are, look up at the sky—
its dawn and twilight,
moving clouds, and stars by night.

Listen to the wind,
and in the listening,
gain magical release.

Feel the rain on your face,
and think of its journey
from sea to air to earth.

What if you had never seen this before?
What if you would never see it again?

Kingdom

Text by Joseph Addison (1672-1719), after Psalm 19,
Music by Don Jamison (b. 1956)

Composer Don Jamison grew up in Pennsylvania, studied music at Haverford and
Columbia, and now lives in Vermont, where he learned about shape-note singing
through Village Harmony. Village Harmony is a widely known world music
enterprise based in Vermont.

As with 19th century shape-note composers, Jamison often looks to 18th century
English hymnists for texts. Joseph Addison was born in Wiltshire, England, in
1672, and was educated at Magdalen College, Oxford. While he was known as a
poet, he simultaneously pursued a successful career in law and politics, even serving
as a member of Parliament. He is buried in Westminster Abbey.

The lofty pillars of the sky,
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And spacious concave raisd on high, Soon as the ev’ning shades prevail,
Spangled with stars, a shining frame, The moon takes up the wond’rous tale;
Their great original proclaim. And, nightly, to the list ning earth,

Th' unwearied sun, from day to day, Repeats the story of her birch.

Pours knowledge on his golden ray; While all the stars, that round her burn,
And publishes to ev'ry land And all the planets in their turn,
The work of an Almighty hand. Confirm the tidings as they roll,

And spread the truth from pole to pole.

Days of Beauty
Text by Emily Bronté (1818-1848), Music by Ola Gjeilo (b. 1978)

Ola Gijeilo is a popular, young Norwegian composer living in New York who is
known especially for his choral works. The poem “Days of Beauty” was written in
1836, when Emily Bronté was 18 years old. “Days of Beauty” is for four-part
women’s chorus.

When days of Beauty deck the earth It seeks the consecrated spot
Or stormy nights descend Beloved in childhood’s years
How well my spirit knows the path The space between is all forgot
On which it ought to wend Its sufferings and its tears
When Dawn Shines

Text by Justin Zadorsky, Music by Mirshaal Surti (b. 1985)

Mishaal Surti (b. 1985) is a Canadian composer, performer, and teacher based in
southwestern Ontario. The text is by Canadian poet Justin Zadorsky. “When Dawn
Shines” is written for mixed male voices.

When dawn shines worry not your minds,
For when the sun shines bright

At last I shall master this fight.

Quiet now your hearts, and please no tear.
Now is the ending of my part,

As the light throws down all fears.
Tonight you watch in mournful sadness
But when the sun shines

My spirit will renew its gladness

When dawn shines.

17



In Paradisum

Text and Music by Kathleen Allan

Originally from St. Johns, Newfoundland, Kathleen Allan is a Canadian composer
and singer who has served as artistic director for choruses in Vancouver, Winnipeg,
and Toronto. A soprano, she has also performed widely in Canada and the United

States.

A breath of sunset,

A snapshot of fresh air

Is framed in memory.
Sailing still.

Let me lead you up away
Beyond the sunset,
Beyond the sea

Where the still living memories
are sailing still.

Let us into the sky stand
Across the sunlight,

Traditional Latin text:

In paradisum deducant te Angeli;
in tuo adventu suscipiant te martyres,
et perducant te in civitatem sanctam
lerusalem.

Chorus angelorum te suscipiat,
et cum Lazaro quondam paupere
@ternam habeas requiem.

The Farthest Field

Beyond the day
Towards living horizons
Still breathing still.

A focused journey
Through the lens

Of true breath.

Waves wash in and out
Inhaling tide

Exhaling colour.

Your eyes are seeing still
Your flash is welcome.

May angels lead you into Paradise;

may the martyrs receive you at your
coming

and lead you to the holy city of
Jerusalem.

May a choir of angels receive you,

and with Lazarus, who once was poor,

may you have eternal rest.

Text and tune by David Dodson, Arranged by Kevin Siegfried

David Dodson is a folk singer living currently in the seaport town of Camden,

Maine. He performs frequently with his sister Anne and his band, the Lowdown.

Dodson writes, “The song “The Farthest Field’ was written on a farm in the rolling

hills of northern Vermont. A group of New England singers had gathered at the top

of a long field and were singing Shaker hymns. I was inspired to write the song in

that style. From atop this field we could see the mountains of Canada, Vermont,

and New Hampshire and as the sun was setting, I thought, ‘T think heaven should

look like this.”



The song was taught to Kevin Siegfried by his children, who learned “The Farthest
Field” while attending traditional music camp in northern Vermont last summer. It
was arranged for chorus by Siegfried in September 2018.

There is a land high on a hill

Where I am going, there is a voice that calls to me,

The air is sweet, the grasses wave

The wind is blowing away up in the farthest field.

The sun will rise, the sun will set

Across the mountains and we will live with beauty there,
The fragrant flowers, the days and hours

Will not be counted, and peaceful songs will fill the air.
Walk with me and we will see the mystery revealed
When one day we wend our way up to the farthest field.

I know one day I'll leave my home

Here in the valley and climb up to that field so fair,
And when I'm called and counted in

That final tally, I know that I will see you there.

Walk with me and we will see the mystery revealed
When one day we wend our way up to the farthest field.

Oh my dear friends, I truly love

To hear your voices lifted up in radiant song,

Though through the years we all have made

Obur separate choices, we've ended here where we belong.
Walk with me and we will see the mystery revealed
When one day we wend our way up to the farthest field

taoti

creative

19




YOUR NEIGHBORHOOD

N\Etl’O

OUR SERVICES

> Brakes and brake repairs
> Check engine light diagnostics
> 0Oil changes and filters

> New tires and tire repair

LOCATIONS

ACROSS THE DMV

11

SERVICE CENTER

otor

¥ Mufflers and exhaust
¥ Heating and cooling
> Steering and suspension repair

¥ Motors and transmissions

CAPITOL HILL EXXON
339 Pennsylvania Ave SE
Washington, DC 20003

(202) 547-4054 | metromotor.com




A loet e ALK oecite

2018-2019 marks the Capitol Hill Chorale’s 26th season rehearsing and
performing on Capitol Hill. Since its first concert in December 1993 with 45
singers, the Chorale has performed 70 choral programs, grown to over 100
singers, toured Europe, uncovered rarely performed pieces, and commissioned
new works.

This is Artistic Director Frederick Binkholder’s 19th season with the Chorale,
and he continues to bring innovative programming and high musical standards.
His programming has included a wide repertoire—from the major works in the
classical choral canon, to works by early music masters, contemporary composers,
and other genres of choral literature. Recent highlights have included a concert of
German /lieder in memory of Dietrich Fischer-Dieskau, programs exploring the
American shape-note and Shaker traditions, and several programs of jazz interpre-
tations featuring the David Jellema Ensemble. The Chorale regularly collaborates
with other local groups, such as the Washington Saxophone Quartet.

The Chorale established its tradition of performing major Orthodox liturgical
works with the North American premiere of Gretchaninoff’s setting of the A/-
Night Vigil (Op. 59) during the its very first season. Artistic Director Binkholder
has expanded this tradition, leading Chorale performances of the Orthodox Divine
Liturgy of St. John Chrysostom in settings by Tchaikovsky, Rachmaninoff, Zakaria
Paliashvili, and Stevan Stojanovic Mokranjac. In its June 2016 program, the
Chorale honored the centenary of World War I by performing Kastalsky’s rarely
performed Memory Eternal to the Fallen Heroes (1917).

Boston-based composer Kevin Siegfried has been the Chorale’s Composer-in-
Residence since March 2014, and the Chorale is honored to have premiered a
number of new works, including the cantatas Child of Earth (2011), Angel of Light
(2015), Vidimus Stellam (2016), and Music of the Spheres (2017) for chorus and
glass armonica—the last of which featured glass armonica player Dean Shostak.

In 2018, the Chorale was awarded the 2018 Chorus America/ASCAP Alice
Parker Award for its contribution to the creation of new and challenging choral
music. In 2017, the Chorale was nominated for a WAMMIE (Washington Area
Music Association Award) for Best Area Choral Group. In February 2008, the
Chorale won a WAMMIE for Best Area Choral Group.

Additional information regarding the Chorale’s first commercially produced
recording (a setting of sacred Georgian chants on the Orthodox Divine Liturgy by
Georgian composer Zakaria Paliashvili) and the Chorale itself can be found at capi-
tolhillchorale.org. You can follow the Chorale on Facebook, Twitter, and Spotify.
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Frederick Binkholder, Artistic Director
Jinsun Cho, Assistant Director

SOPRANOS
Theadocia Austen

Ellen Bachman

Erika Berg

Bethany Brookshire
Jessica Chaikent

Helen Conway

Beth Cooper-Chrismon
Holly Degn

Solomia Dutkewych
Sarah Dwyer-Heidkamp
Susannah Edwards

ALTOS

Robyn Alexandert
Meredith Anderson
Olivia Blythe
Melissa Chow
Marian Connolly
Chantal Dalton
Amy Davist

Pilar Fitzgerald
Sandrine Gil

Kate Hartwig
Kate Hibbst
Deborah Jones
Meg Karras

TENORS

Tom Casey

Ryan Dring

Silvio Eberhardt*

Carl H. Ford

David Greengrass

Ryan Hopkin

Kane Karsteter-McKernan

BASSES

John Paul Barringert
Sherm Edwards
Arthur Fox

William Grigg

Dave Gustafson

F. Matthew Hale II
Sam Haltiwanger
Andrew Heineman
Parker Jaynet

/ Y P

Jessica Estepa
Virginia Ganot
Elizabeth Hague
Jill Hong-Martin
Taylor Horst
Helena Kosanovic
Anne Kruk
Katherine Landau
Ashley Lounsbury
Elizabeth McMahon
Sarah Milliard

Deborah Ann Kermer
Gabrielle Levy
Elizabeth Malone
Dina Michelst

Kathy Nawyn

Janie O’Connor
Elissa Olinsky
Hannah Ostroff
Virginia Pasley
Amanda Polack
Laura Rear McLaughlin
Leanne Repko*
Katherine Rubida

Harrison Killefer
Erik Lundgren

David Mecher

Tom Michalisko
Curt Nehrkorn
Alejandro Perez-Reyes

Steven Pruitt

Willard Jones
Robert Mantel
Andrew McKenna*
Cole Milliard
Mark Nelson
Adam Orshefsky
Steve Pearcy

Dale Rose

Kit Ruland

Kevin Siegfried, Composer-in-Residence
Jessica Chaiken, President, Board of Directors

Margaret Neily
Emma Pierce
Peggy Rainwater*®
Molly Teas

Teal Thompson
Beth Trivette

Susan Turk

Brooke Velez
Jennifer Weymanti*
Katherine Wood

Hilary Salmon
Melinda Salzman
Mercedes Stickler
Emily Swafford
Alexis Terai

Claire Tinsley
Leigh Tivol

Karen Wahl-Testa
Elizabeth Westendorf
Rebecca Wilson
Elaine Winch

Bruce Purdyt
Andrew Salunga
John Schalow
Paul Selker
Goutham Seshadri
Joshua Turner

Rolf M. Winch

Jonathan Sanford
Read Scott Martin
Michael Silber

Mark Smith

Leo Surla, Jr.
Lawrence Thompson
John Vanderson

Ben Wilson

John L. Wodatch

Treasurer: Margaret Neily; Secretary: Robyn Alexander; Tickets: Erika Berg; Finance Secretaries: Elaine
and Rolf Winch; Programs, Brochures, & Postcards: Parker Jayne, Jennie Weyman, and Adele Robey;
Honorary Administrator: Ginny Gano; Layout: Phoenix Graphics, Adele Robey.

Community Members of the Board of Directors: Nancy Broers, Steve Daniels, Jeff Serfass, Marlene
Walker-Golden, and Jessica Chaiken

T Members of the Board of Directors
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Frederick Binkholder, Artistic Director

Frederick Binkholder is completing his 19th season as Artistic Director of the Capitol
Hill Chorale and has spent over 30 years as a professional conductor and teacher. He is a
Professor of the Practice at Georgetown University, where he serves as director of choirs.
He is also Music Minister at St. Alban’s Episcopal Church in Annandale, Virginia. His
choirs have toured throughout Europe and South America and have performed
numerous world premieres as well as helping to revive several neglected classics. His
ongoing work includes collaborations with composer Kevin Siegfried and musicologist
Dr. Piotr Nawrot SVD in the performance of Miisica en las Reducciones Jesuitas, as well
as research of the choral music of Margaret Bonds. In February 2018, the Concert
Choir of Georgetown gave the premiere performance of the Bonds 1964 cantata Simon
bore the Cross at the Kennedy Center. Fred lives on Capitol Hill with his wife and son.

Jinsun Cho, Assistant Director

Versatile and critically acclaimed organist Dr. Jinsun Cho has been praised by The
Organ for her “distinguished interpretation,” “sensibility,” and “brilliant technique.” She
has appeared in concerts throughout the United State, Europe, South America and her
native South Korea. She holds a Bachelor of Music degree from Yonsei University in
Seoul, Korea, Master of Music degree with Lynn Taylor Hebden Prize in performance
and Graduate Performance Diploma from the Peabody Conservatory of Johns Hopkins
University, and Doctor of Musical Arts degree in Organ Performance from the Catholic
University of America. She has won prizes in many prestigious competitions, including
the Arthur Poister Organ Competition and San Marino Organ Competition. She has
served on the music faculties of Yonsei University, Mokwon University in South Korea,
the Catholic University of America, and Georgetown University. Dr. Cho joined the
Chorale as accompanist in 2008. She is also the organist at St. Alban’s Episcopal Church
in Annandale, Virginia.

Kevin Siegfried, Composer-in-Residence

Kevin Siegfried (b. 1969) is in demand as a composer of distinctive and engaging
musical works. His music is published by E. C. Schirmer, Earthsongs, G. Schirmer, and
MorningStar and has been performed worldwide, including by The Joint Armed Forces
Chorus at the state funeral of George H. W. Bush.

Since 2014, Siegfried has been composer-in-residence with the Capitol Hill Chorale
in Washington, DC. The Chorale has commissioned and premiered over a dozen works,
including two cantatas: Child of Earth, for mezzo-soprano, SATB chorus, strings, and
harp, and Angel of Light, for soprano solo, and SATB chorus a cappella. Other recent
works premiered by the Chorale include Music of the Spheres for choir and glass armon-
ica, and Appalachian Carols, based on the music of Kentucky folksinger Jean Ritchie.

Siegfried is actively involved in the research and performance of early American
music and his arrangements of Shaker music have been performed and recorded by
choirs across the globe. He graduated from The New England Conservatory with a Doc-
tor of Musical Arts degree in composition and has studied in Paris and India. He teaches
at The Boston Conservatory at Berklee.
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COMPASS

Clients are singing the praises of
the Jeanne Phil & Meg Team!

Jeanne Harrison, VP
jeanneharrisondc@compass.com

Phil Guire, VP

phil.guire@compass.com

Meg Shapiro, VP o
mshapiro@compass.com BEST

Alex Schindlbeck "‘"_‘)SHWGWNMH
2018

aschindlbeck@compass.com




Upcoming Concerts
and Events!

EIGHT TO THE BAR

April 13,2019, 7:00-11:00 p.m.
Eastern Market North Hall
225 7th St. SE

Help the Chorale bring another 25 years of innovative music to Capitol Hill!
Our speakeasy will feature craft cocktails, live jazz by the Blue Crescent
Syncopators, and a silent auction. Come join us for a fun night out, no
password required! Tickets are on sale now and can be purchased at Brown
Paper Tickets.

RETURN TO PALIASHVILI

June 1, 2019, at 7:30 p.m. and June 2, 2019, at 4:00 p.m.

Capitol Hill Presbyterian Church
4th & Independence Ave, SE

To prepare for its summer tour of Georgia, the Chorale returns to its
groundbreaking performance of the Liturgy of St. John Chrysostom by
Georgian composer Zakaria Paliashvili. The Chorale will also share
traditional American choral music, including works by Composer-in-
Residence Kevin Siegfried, A. M. Cagle, William Billings, Shaw Kirchner and
Cole Porter.

PERFORMING AND TRAVELING
in the Mountains and Vineyards of Georgia
June 21-30, 2019

CHC will embark on its second international tour in summer 2019, this time
to the land of Georgia! Highlights will include Thbilisi, Kazbegi, Kutaisi, and
much, much more.

25




THE
PURSUIT
WINE BAR

WINE BY THE GLASS |FLIGHTS
HAND MADE PASTA | DESSERT
GRILLED CHEESE | COCKTAILS

HEAVY POUR MONDAY
HAPPY HOUR ALL NIGHT TUESDAY
POPCORN & PROSECCO WEDNESDAY
BOTTLE DISCOUNT THURSDAY

1421 H STREET NE
THEPURSUITWINEBAR.COM

]

Daniel Brewer

Partner | Brewer Gronvall Group
Realtor®

Licensed in DC/MD/VA

202.277.9099 | mobile
301.298.1001 | office
BrewerGronvall.com

5471 Wisconsin Avenue
Suite 300
Chevy Chase, MD 20815
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/éz)/m/éaWw Donations since March 2018

Director’s Circle $5000+

DC Commission on the Arts and
Humanities

Capitol Hill Community Foundation

Steven Pruitt

Sponsor  $2,500 - $4,999

Spark Street Digital

Old Blue BBQ

Nora Roberts Foundation
Virginia Gano

Sustainer $1,000 - $2,499

Capitol Hill Exxon

Mr. Henry’s

GWCF — National Capital Bank

Compass Real Estate, Jeanne, Phil, Meg
Team

Hillaria International

Gary Abrecht

Chantal Dalton

Maygene & Steve Daniels

Dave & Marlene Gustafson

Dina Michels & Peter Engel

Margaret & Darrell Neily

Bruce Purdy

Jonathan & Carol Sanford

Sharon & Scott Thompson

Andrea Vermehren

Chris Wilson & Mark Hegedus

Benefactor $500 - $999

Pursuit Wine Bar

Cotton & Reed

Daniel Brewer Realtor/
Brewer-Gronvall Group

District Orthodontics

First Savings Mortgage Company

Tunnicliff’s Tavern

Siegfried Family Foundation

Jessica Chaiken & Daniel Wendling

Sharyn Danch

Arthur Fox & Cindy Lewin

Thea Austen & Parker Jayne

Ida May & Bob Mantel

Linda Mellgren

Janie O’Connor

Rolf & Elaine Winch
Susan & John Wodatch

Patron $250 - $499

Anonymous

Schneider’s of Capitol Hill
Belga Cafe

DC Access, LLC

Bower’s Fancy Dairy

East City Bookshop

The Fine Sweet Shop
Canales Deli/Tortilla Cafe
Michael Anthony Salon
Melissa Chow & Carl Ford
Mary Davis

Silvio Eberhardt

Maria & David Hibbs
Barbara Kinney

Erik & Katie Lundgren
Linda Naiditch

Undine & Carl Nash
Peggy Rainwater & Leo Sutla, Jr.
Dale Rose

Darcy & Larry Thompson

Supporter $100 - $249

Anonymous

Anonymous

Joan Berg

Judith Canning

Tom Casey

Lois Davis

Marilyn Dillahay & Guy Standen
Mary Gant

David Greengrass & Jessica Reimelt
Rachel Gwaltney

Elizabeth Hague

E Matthew Hale 1T

Maria Haley

Jack Hanson

Kate Hibbs

Jill Hong-Martin

David Hornik
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Harrison Killefer
Gabrielle Levy
Ashley Lounsbury
Liz Malone
Andrew McKenna
Tom McKenna
Bruce McWilliams
Julie Meyer

Kevin Mohr

Jane Pacelli

Nancy Pasley
Stephen Pearcy
Lea & Vladimir Pregel;j
Alla Pruitt

Enid Rubenstein
Sarah Rubida
Hilary Salmon

Melinda Salzman & Sherman Edwards

John Schalow

Carolyn & Jeff Serfass
William Sisolak

Leigh Tivol

Beth Trivette

Joshua Turner

Brooke & Frankie Velez
Kathleen Weyman
Katherine Wood

Friend $1 - $99

Anonymous
DrinkMore Water
J. Chocolatier
Robyn Alexander
Meredith Anderson
Ellen Bachman

JP Barringer

Roger Bolton

Judy Boyd

Nancy Broers

Lori Capasso-Newell
Lynn Capoccia
Caitlyn Chione
Helen Conway
Laura Coulter
Amy Davis

Katie Ehly
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Sarah Eileen

Jess Estepa

Meera Fickling
James Grossman
Carol Guy

Sam Haltiwanger
Kate Hartwig
Orrin Hatton
Jethro Jones

Meg Eichler Karras
Deborah Ann Kermer
Alexia Kolias
Elizabeth Kurdyla
Katherine Landau
Joanne Levy
Richard Lindeborg
Jan Livingston
Lucia Lykke
Kendra Mary

Sarah & Cole Milliard
Curt Nehrkorn
Irfan Nooruddin
Chuck Opp
Alejandro Perez-Reyes
David Rapp

Laura Rear McLaughlin
Leanne Repko
Katherine Rubida
Kit Ruland

John Rupert
Deborah Schechner
Tim Schmitz
Michael Silber
Linda Struble
Mark Smith

Emily Swafford
David Taylor

Molly Maguire Teas
Alexis Terai

Teal Thompson
Holly Thompson

In honor of Larry Thompson

Susan & Jim Turk
John Vanderson
Karen Wahl-Testa
Elizabeth Westendorf



YUV | HILLARIA
Hillaria International

Addressing water crises around the world, today

A global consultancy grounded in Capitol Hill contributing
a portion of profits to those who make and share world music

We give our respect and congratulations to the Capitol Hill
Chorale for bringing a quarter century of world choral music
and national recognition to our corner of the globe

Web: hillaria.net
Email: chris@hillaria.net
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We are excited to announce the opening of
our practice in the Capitol Hill neighborhood.

700 Pennsylvania Ave SE, Suite 370 + Washington, DC 20003 - (202) 899-5529
district-ortho.com
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SCHNEIDER’SE |
of CAPITOI. HILL

FINE WINES AND SPIRITS

H

MICHAEL ANTHONY
SALON

£ FIRST SAVINGS

MORTGAGE
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BOWERS

FANCY DAIRY PRODUCTS
AT THE HISTORIC EASTERN MARKET

DON'T FEEL LIKE COOKING?

We've gdi you CQVEI’Ed,

SWEET SHOPPE BAKERY
Historic Eastern Market
207-543-9979 * finesweetshoppe.com

Canales Deli Tortilla Cafe
Party Platters ® Subs and Salads Mexican and Salvadorean Grill
Roasted Chicken and More... 202-547-5700
202-547-4471 210 7th Street S.E.
Eastern Market 225 7th Street, S.E. Washington, DC 20003
Washington, DC 20003 Juan Jose Canales, Owner
Juan Jose Canales Catalina Canales, Manager
Email: canalesdeli@hotmail.com Email: tortillcafedc@hotmail.com

www.tortillacafe.com

dcrem
access

202-546-5898 | dcaccess.net
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THE NATIONAL CAPITAL BANK
is proud to support the

apitol
Chorale

Founded 1889 (O

316 Pennsylvania Avenue, SE, Washington, DC 20003 « 202-546-8000
5228 44th Street, NW, Washington, DC 20015 * 202-966-2688
www.NationalCapitalBank.com FDIC
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